KonmyecTBo M3MeHeHMH BO (parMeHTax cocTaBwio 92 eaumHMIpbl. bojpias
4acTh HW3MEHEHHH BO (parMeHTax Hocmia (GOpPMalTbHBIM XapakTtep. WX mons
cocraBuna 60,2 % ot obmiero unciaa uaMeHeHnit. COOTBETCTBEHHO, J0JIS1 CMBICIIOBBIX
n3MeHenuii oputa 39,8 %.
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E.B. Ky3una

A3BIKOBBIE CPEJICTBA CO3JJAHUA KOMUYECKOI'O D®DPEKTA B
AHTJIOSI3BIYHBIX TPOU3BEJIEHUSX JIK. XEMEP
(Aunraiickuil rocyaapcTBeHHbIN yHUBEpcUTeT, Poccust)

AHHOTauus: Jannas cmamos NOCEAUEHA U3YUEHUIO JCEHCKUX POMAHOS, ONUCHIBAIOWUX
nepuoo Pezemmcmea. Dmom 6u0 JCEHCKO20 POMAHA ABNAEMCS NPUBIEKAMENbHbIM OJl5
MHOJICECBA ABMOPO8 U NOb3YEeMCs NONYIAPHOCHBIO Y OYMAOUe20, UHMENNEeKMYANIbHO20
yumamens. Ilpusnannou nucamenvhuyel, OmMKpvlewiel 011 yumamenen my 3HOXY U
603podusuieli unmepec K Heil nucameneti-nocieoogamenet, sgisiemcs [oc. Xeiiep. Aemop
cmamovyu  obpawaem BHUMAHUE HA XAPAKMEPHYIO HOMOPUCIUYECKYIO 0COOEHHOCb
npoussedenuli 0GHHO20 a8Mopa U A3bIKOBble CPEOCMBa ee Pearu3ayuu.

KiroueBsle cioBa:  xyooowcecmeennasi Odemans, uouoma, nepugpas, d¢pgexm
00Manymo2o 02cu0aHusl, MemagopuiecKuti snumen.

Abstract: The article considers Regency Romance. This type of romance attracts
attention of many authors and is popular with intellectual readers. G. Heyer is the
prominent author who opened this epoch for the readers and revived the interest in it by the
Sfollowing writers. The author of the article remarks specific humor characteristics of G.
Heyer’s works and analyzes the language means of this effect.
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Key words: fiction detail, idiom, paraphrase, failed expectations effect, metaphoric
epithet.

B psany xeHckmx pomaHoB koHIMAa XX — Hadama XXI Beka ocoboe mecTo
3aHMMAIOT MPOU3BE/ICHMUS, MTOCBSIICHHBIE TIEPUOJy PereHTCTBa — Regency Romance
(PP). B merTpe BHUMaHUS JaHHOTO THIIA TPOWU3BEICHUN HAXOIWTCS JIMIHOCTH B €€
COLIMAILHOM KOHTeKcTe, caMo OOIIecTBO SIBISIETCS ACHCTBYIOIINM JIMIOM Hapsity C
niepcoHakamu [Ramsdell, 1999, c. 187]. PP — 3T0 pomMaH 00BIYacB W HPaBOB, B HEM
YyBCTBY€TCA OrpoMHOe BiusHHe mpousBeneHui JIx. Ocren. Mecro neifctBus PP
orpannueHo JIOHIOHOM BO BpeMs CBETCKOTO CE30HA, CEJbCKAM IMOMECThEM HITU
MOIHBIM KypopToM, Bomamu (bat, bBpaiiton). [leiicTBue pa3BopaumBacTCs Ha
CBETCKHX MEPONpPHATHSX — 0anax, 3BaHbIX 00eaax, npueMax, MMKHUKaxX Ha IPHPOJIE,
MY3BIKQIBHBIX BedYepaX, IPH IIOCEHICHUSX OINEepbl, W COCPEAOTOYCHO BOKPYT
nepenayl  pa3roBOpoB, OOMEHa MEPCOHaKaMH OCTPOYMHBIMH pEIUTHKaMu. B
oOIIecTBe JEHCTBYIOT OIpeleNicHHbIE IpaBmia, KOTOPBIE TOJDKHBI — CTPOTO
cobmoaatecs. Tak, BO BpeMs «ce30Ha» 1e0I0TaHTKU (debutantes) NOMKHBI TOTY4YUTh
Bayuep (procure a voucher, admitting her to Almack’s), 9To0BI TIONAacTh Ha OAJBI B
Onmak (the Assemblies at Almack’s), cBoeoOpa3Hyl0 spMapKy HeBecT (marriage
mart; tickets may not be purchased without a voucher).

B mpomssemenmsx Jx. Xeilep MBI HaXxoAuUM IIOAPOOHOE ONMCAHHE >KU3HU
CBETCKOT'0 00IIIeCTBA — OACK/IbI, MHUIIH, HHTEPbEPa, IPABUIT TIOBEJCHUS, ITUKETA, YTO
MpeJonpeaessieT MHPOKOS HCIONB30BAHUC XYO0JICECMBeHHOU Oemanu BO BCEX ee
pasHoBunHocTaX [Kyxapenko, 1978, c¢. 110]. OnHO# U3 OCHOBHBIX YepPT BBEICHHOTO
Ix. Xetiep xanoHa PP sBisieTcs ckpyiyne3HOe BOCCO3JaHHE aTMOC(ephl AIOXH
PerenrcrBa 4epe3 oOunue petanei, apreakToB, 0COOCHHOCTEH AaHHOTO NEPUOA.
Jx. Xeliep oco3HaBajla BaXXHOCTh TOYHOM, ayTEHTUYHOW HCTOpPUYECKOH aeranu: ““/
don’t know about my historical feeling: I'd prefer a timely word about my exact
detail. Talk about my books as being the job for people who ... want a gay romance,
with authentic period detail.”” [Mussel, 1984, c. 66].

OCTaHOBHMCSI Ha S3BIKOBBIX CpEICTBaX KOMHYECKOTO B IIpom3BeneHHH J[XK.
Xeiiep «Bemukonennas Codu» (“The Grand Sophy”): Ha cpencrBax co3maHus
KOMUYECKHX IEPCOHAXKEH, CMEIIHBIX 3IHU300B U CBOMCTBEHHOH NHMCATEIbHUILE
TEXHUKE KOMHYECKOTO.

Xapaktepsl repoes Jx. Xeliep pacKpbIBalOTCA B OCHOBHOM B peuax IepCcoHaxel,
oduanoe npesanupyem B pomane. J{nanoru Jx. Xeiep cTposTCs B TyUIIUX TPAJUALIIX
Ooraroil ApaMaTypru4eckoil KyJbTypbl AHIVIMM, ¥ B HHUX HENb3s HE Pa3IHYUTh
BIHSHUS TaKWX 3HAMEHUTHIX aBTopoB, kak P. Illepuman u O. VYaiuien. Onu
HACBILEHBI OCTPOYMHEM, TOHKOI UPOHUEH, FOMOPOM.

He said stiffly. “Since you have brought up Miss Wraxton’s name, I shall be
much obliged to you, Cousin, if you will refrain from telling my sisters that she had a
face like a horse!”

“But, Charles, no blame attaches to Miss Wraxton! She cannot help it, and that, 1
assure you, I have always pointed out to your sisters!”

“I consider Miss Wraxton’s countenance particularly well bred!”
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“Yes, indeed, but you have quite misunderstood the matter! I meant a
particularly well-bred horse!”

“You meant, as I am perfectly aware, to belittle Miss Wraxton!”

“No, no! I am very fond of horses!” Sophy said earnestly.

Before he could stop himself he found that he was replying to this. “Selina, who
repeated the remark to me, is not fond of horses, however, and she — “ He broke off,
seeing how absurd it was to argue on such a head.

“I expect she will be, when she has lived in the same house with Miss Wraxton
for a month or two, ” said Sophy encouragingly [Heyer, 2007, p. 12].

JlaHHBI ~ AWanIoOr  OKpalleH OMOPOM, KOTOpPBIM cosfmaeTcss — Oxaromapst
OOBITPEIBAaHMIO OOpa3HOTO CpaBHEHUS a face like a horse, TIPUTBOPHO-CEPHE3HOM
(mock-serious) mune repounu Codu, ocoOEHHO B MOBTOpe-MOAXBate a particularly
well-bred horse. B aroii ¢pase well-bred peanusyer aBa COBEpIICHHO Ppa3HBIX
3HAYEHUs, OTHOCAIINXCS K MEHTAIBHBIM OOJIACTSM, CBSI3aHHBIM 1) C pa3BelcHHEM
momaned u 2) c¢ OmaroBocnuTaHHbIMEH Jend. Ha oOmHenust Yapmeza Codu c
HCKPEHHHM BHJIOM OTBEYAET, YTO € HPaBITCA JOMIaau (T.c. CPaBHEHHE 3TO —
komruMeHT). OTBeTHast pemapka Yapip3a 3ByunT abcypaao u cmemrHo. Codu
3aBepIIacT pa3roBOP HACKHINICHHBIM MOATEKCTOM 3amedyanueM (CenuHa MpenmnoyTeT
JIOMaeH, IPOKUB KOPOTKOE BpeMs ¢ Mucc PocToH). /luanor BEIMTphIBaeT B HEMAJIOH
CTCTICHH OT aBTOPCKHX 3aMEYaHUi, BBIPAXKCHHBIX HApeUusiMH earnestly W
encouragingly.

IOMopuctraeckuit mpuem ‘noBeneHue a0 abcypna’, MIMPOKO HUCIONB3YEMEBIH, B
4acTHOCTH, B Iibecax O. Yaiiipa, HEOJJHOKPATHO BCTPEYAESTCS B IPOU3BEICHUH.

“ ... and then there is Chalbury!”

“What the devil ails him?”

“Mumps,” replied Lady Ombersley tragically.

“Eh?” Sir Horace burst out laughing. “Well, what a fellow he must be to have
the mumps when he should be getting married to Cecilia!” “I cannot conceive,” said
Sophy, with strong feeling, “what can have possessed you, sir, to contract mumps at
such a moment!”

“It was not done by design,” said his lordship meekly.

“Nothing could have been more ill judged!” said Sophy.

“Not ill judged!” he pleaded. “Unfortunate!” [Heyer, 2007, p. 70].

Jnst  nmmanoroB k. Xeilep XapakTepeH TIIpueM repartee, T.. OOMEH
OCTPOYMHBIMH 3aMEUaHMsIMH FJIM HEOXXHIAHHAS peaknus codecemHmka. Tak, jeau
Owmbepenn u Yapnb3 mbiTatorcsi OTroBopuTh CecHIlio 0T Opaka ¢ MPEeTeHIMO3HBIM
Asrycrom ®onxoymom: “Augustus,” announced Cecilia, putting up her chin, “will
be remembered long after you have sunk into oblivion!”

“By his creditors? I don’t doubt it. Will that compensate you for a lifetime spent
in dodging duns?” [Heyer, 2007, p. 11].

OnHUM U3 JTIOOUMBIX M YBaXKa€MbIX Pa3BIICUEHUH JHKEHTIbMEHOB TOTO TIeproaa
SIBISUTACH Jlomna . Hey AMBUTEBHO, YTO «JIOMIAAHHAS TCPMHHOIOTHS BOIILIA B PEYb
HEKOTOpBIX U3 HUX. Korma TemMa pa3roBopa COBEPIICHHO He CBsI3aHA CO CKaYKaMH U
KOHIOITHEH, WCIONb30BaHUE IMOJOOHBIX CJIOB IPOM3BOINT 3a0aBHOE BIICUATIICHHE.
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Bor kak cap Buncent rosopur 06 orkaze Codun BbIiiTH 32 Hero 3amyx: “But when [
offered to run in your harness you would have none of me! Be reasonable, Juno! If
you reject me, you cannot expect me to respond docilely to your hand on my rein!”
[Heyer, 2007, p. 40].

A Bot [IxoH IlaToH, koHIOX, onrckiBaeT CodH, CBOKO XO3SIHKY, KaK €CIId ObI OHa
ObLTa HOPOBUCTOH KOOBLIKOW: “Don’t you put yourself in a pucker of Miss Sophy,
sir!” said John, in a fatherly way. “Sir Horace himself couldn’t stop her, not when
she’s got the bit between her teeth! Many’s the time I’'ve told Sir Horace he should
have broke her to bridle, but he never done it, nor tried to.” [Heyer, 2007, p. 55]

IManmutpa xomuueckoro y Jx. Xeiiep mmpoka, pa3sHooOpasHa — OT I00pOTro
IOMoOpa 0 S3BHTENBHON HpoHHMH. llepemade pa3iMYHBIX OTTEHKOB KOMHYECKOTO
CIOCOOCTBYET nepugpas.

B «BemukonenHoit Codum» aBTOp HCIOIB3yeT Nepudpa3 g 00O3HAUCHUS
OTpHLATEIBHBIX TEPCOHAXEH: sour creature, deadly bore, the archenemy (Miss
Wraxton), that prosy bore (Bromford). Kpome Toro, 3Byuamiuii BUTHEBaTO, niepudpas
IIOMOTaeT 3aMacKUPOBATh aBTOPCKUI capKa3M IIPH OMMCAHUU XUTPHIX YJIOBOK Mucc
Pokcron: Miss Wraxton began to chafe her hands, abstracting from one of them the
note which Cecilia was feebly clutching. ... Miss Wraxton, meanwhile, in the most
assured manner possible, had picked up Sophy’s letter, and was making herself
mistress of its contents [Heyer, 2007, p. 60].

ABTOp cO3JaeT KOMHYECKOE M HCHONB3ysS dPQeKkT o0OMaHyTOro OKHIaHUs, 3a
CUeT WCIIONIF30BAHUS HEOXHIJAHHBIX, HEIPeICKa3yeMbIX D3JEMEHTOB TeKcTa. B
napagoKCalIbHOM CUTYaIMu ¢ «ykpouieHrnem» Codhu poCTOBIIMKA U3 KPUMHUHAIBHOTO
Mupa, M-p ['omaxsHTep riry0oko ockopOJieH U YHIDKEH npeHeOpexennemM Codun: Mr.
Goldhanger had been cold a villain, a bloodsucker, a cheat, a devil, a ghoul, and
innumerable other hard names, but never had anyone told him that he was a dead
bore, and never had any of his victims looked at him with such amused contempt.
[Ipu paccraBaHMM OH BBIIUIECKHBAET THEB, MBITasich ockopouts Codun: He added,
quivering with fury, “Doxy!”

Sophy chuckled. Fitting the key into the lock and turning it, she said, “Well, 1
really believe I would rather be a doxy than a turnip dressed up in a sheet to frighten
silly boys!’[Heyer, 2007, p. 90].

XapakTepHbIM a1 Xe#ep CpPeIcTBOM KOMHYECKOTO SBISCTCS AaHTOHOMACHS.
Yapnbepu nrytinuBo obpamaercs k Copun: “Yes. Madame Innocence!”’; matponeccy
Onmaxka, exn JIxepcu, U3BECTHYIO CBOEH pa3srOBOPUYHUBOCTHIO, HA3BIBAIOT HPOHUIHO
Ha3bIBaloT Silence. B cnemyromeM npuMmepe aHTOHOMAcCHsl SIBUJIACh OCHOBOW JUIst
kanmamoypa: “Never saw poor Silence so silenced!” [Heyer, 2007, p. 22].

[Ipencrariser HHTEpEC aBTOPCKOE UCTIONB30BaHUE 3¢BIMBL: He coaxed her out of
her crossness and indeed out of the woods as well; Woods and bluestockings, he said,
exercised a lowering effect upon his spirits;, She has lost both character and
reputation.

Komuueckuit  s¢pdexr B pomanax Jx. Xellep He oOrpaHu4HBacTCs
nepeyrcieHHbpIMU npueMamu. CO3aHHI0 IOMOpa CIy)KaT M JApPYTHe CpeiCTBa:
JTUTOTa, OOpa3HOe cpaBHEHHWE, MeTadopa, aHTuTe3a u 1p. OcoOEHHO YacTOTeH
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SIUTET, TPEACTABICHHBIA pa3HBIMH THIIAMH: CMEIICHHBIH smurteT: the languid
(imperative) hand, miserable (critical, not unappreciative silence), an impatient step;
Metadopudeckuit snuter — Friday-faced creature, the basilisk glance, waspishly,
HWHBEPTHPOBAHHBIN 31UTET — @ claw of a hand, a little gray mouse of a woman. Utak,
B pomanax PP . Xeiiep BbABUTAETCS HA MEPBBII IJIaH JIMYHOCTD, OOLIECTBO C €r0
oObluasiMu W HpaBamu. [Ipou3BesieHHsT aBTOpa OTJIMYAIOTCS CKPYIYJIE3HBIM
BOCCO3/]aHUEM 3I0XH 3 CYET MPHCYIIEH TOMY BPEMEHH JICKCHUKE PA3IUUHbIX CJIOCB U
PETHCTPOB, HCTOPMYECKUX pEIU M, IJIABHOE, IOMOPOM, HPOHH3BIBAIOIINM e€e
npousBesienns. Komwudeckuit  addekr cosmaeTcs 3a  CUET  UCMOJIb30BaHUS
MOMYJISIPHBIX TEXHHUK CO3[AaHUS KOMHUYCCKOTO — 3(PPEKTOM OOMaHYTOTO OXHIAHUS,
JIOBEICHUEM CHTyallud [0 abcypaa, mepudpasa, aBTOHOMACHH U JPYTUMHU
CTHJIMCTHYCCKUMHU TIPUEMAMHU.
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A.A. ManckoB

OCOBEHHOCTHU MNO23THUKU MMPO3bI C. 1. KPXKUKAHOBCKOI'O
(AnTatickuii rocyJapcTBeHHBIH YHHBEpCUTET, Poccst)

AHHOTamuMs: B cmamve paccmampusaiomces ocobennocmu nosmuku nposer C.J1
Kporcusicanosckozo. Xyoosicecmeennoe nacieoue asmopa « CKazok 0711 6YHOEPKUHO08Y U
«Bosspawenus  Mionuxeaysenay — ucciedyemcs 6 — KOHMeKCme — pPyccKo2o U
3anadHOe8PONeENicKko20 ModepHuU3Ma. B Hosennax u nosecmsax nucamens 06HapyHcusaomcs
MmunoiocudecKue HNPUHAKU, XapakmepHvle OA8 OAHHOU napaouemvl. (QeHOMeH uepbl,
UHMEPMeKCMYalbHOCMb, — UHmepmeouansHocms. Mx — e3aumooeticmeue  onpeoeisiem
cneyuguky npouszsedenuti Kpowcuscanosckoeo. Ilpednazaeman xouyenyus evipasicaem
VHUKALHOCMb XYO00ICECMEEHHO20 MUPA UCCIE0YeMOo20 aémopa U 0aem B03MONICHOCb
6RUCAMb €20 MBOPUECMBO 6 TUmepamyphulli Konmekcm XX cmonemus.

Kirouessie clIoBa: MOOEpHU3M, UpOHUS, UHMEepMeKCMYaibHOCMb,
UHMEPMeOUanbHOCMb, MY3bIKd, Meamp.

Abstract: The article considers the poetics peculiarities of S.D. Krzhizhanovsky'’s prose.
The literary legacy of the “Tales for Infants Prodigy” and “The Return of Munchhausen”
author are explored in the context of Russian and West European modernism. In the novels
and stories by the writer there are found the typological characteristics of that paradigm:
the game phenomenon, intertextuality, intermediality. Their interrelation defines the specific
features of Krzhizhanovsky’s works. The concept given in the article expresses the unique
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