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CPEACTBA CO3JAHUA KOMHUYECKOI'O 3PPEKTA
HA MPUMEPE NNIPOU3BEJEHHI BUJIJIA BPAFCOHA

AnHotanus. CTaThsl MOCBAIICHA PACCMOTPEHHUIO CPEJCTB CO3JAaHUSI KOMUYE-
ckoro 3 dekra Ha MaTepralie OPUTHHAIBHBIX TEKCTOB MPOU3BEICHUI COBPEMEHHOTO
amepukaHckoro aBTopa bumna bpaiicona «Notes from a Small Island», «Notes from a
Big Country» u «The Life and Times of the Thunderbolt Kid». [TpuBoauTcst kpaTkuit
0030p HECKOJBKUX KJIacCH(UKAIMIA CPENICTB CO3MaHUsA KoMudeckoro sddexra, mpu-
HAJICSKAIUX PAa3IMYHBIM HCCIIENOBATEsIM, Jajee cleayeT OoJsiee moapoOHOe pac-
CMOTpPEHHE HambOOJee YacTO HMCIOJb3YEeMbBIX MPUEMOB CO3/IaHUS KOMUYECKOTO (-
dekTa B coorBeTcTBUU ¢ Kinaccudukammeir A. @. Apremoroit u E. O. JleonoBuu ¢
NpUBEICHUEM TIPUMEPOB U3 BBIIIICYKAa3aHHBIX Xy/10)KECTBEHHBIX TPOU3BEICHUH.

KiroueBble cj1oBa: Kinaccuukamys CpeacTB CO3AaHUS KOMHUECKOTo 3 dek-
Ta, MMPUEMBI CO3/IaHus KOoMHYecKoro 3¢ dexTa, ypoBHH CPEACTB IOMOpa, IOMOP, KO-
MU3M.
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MEANS OF CREATING THE COMIC EFFECT ON THE EXAMPLE
OF WORKS BY BILL BRYSON

Abstract. The article is devoted to the consideration of the means to create a
comic effect based on the original texts of modern American author Bill Bryson
“Notes from a Small Island”, “Notes from a Big Country” and “The Life and Times
of the Thunderbolt Kid”. A brief review of several classifications of the means to cre-
ate a comic effect belonging to different researchers is given, followed by a more de-
tailed examination of the most frequently used means of creating a comic effect in
accordance with the classification of A. F. Artemova and E. O. Leonovich, with ex-
amples from the aforementioned works.

Keywords: classification of means of creating a comic effect, methods of cre-
ating a comic effect, levels of means of humor, humor, comedy.

IOMop — oxgHa W3 CHOXHBIX M YBIIEKATEJIbHBIX CTOPOH YEJIOBEUYECKOU KU3HU.
FOmop nposiBisieT cebst B HOpMax OOLICHUS U KYJIbTYPHBIX [IEHHOCTSIX, FOMOP BBICOKO
LIEHUTCS BO B3aMMOOTHOLIEHUAX MEXAY JIIOAbMHU. M3ydeHuro roMopa u €ro UcmoJib-
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30BaHUIO B JIMTEpAType MOCBSIICHO HEMAIO HayYHBIX paOoT. st Toro 4roosl omnpe-
NeMUTh, KaKhe CPEACTBA CO3JaHUsl KOMUYECKOro 3(dexra ucronb3oBajl B CBOUX
npousBeaeHusAx nucareiab buin bpaiicoH, oOpatuMcst kK HEKOTOpPHIM U3 padoT, pac-
CMaTPUBAIOIINX 3TU CPEICTBA.

OpmHuM 13 TEPBBIX HA KOMHU3M CJIOBa 00OpaTHJI BHUMAHUE U3BECTHBIN (hpaHITy3-
ckuil ¢punocod Anpu beprcon. OH coctaBmi Kiaaccu(PUKAIMIO BUAOB KOMUUYECKOTO,
B KOTOPOM, TOMUMO KOMUYECKOTO (POpM, ABUKEHUH, MTOJOKEHUS U XapaKTepa Bblje-
JIS1T KOMHYECKOE Peuu, MPeaynpexkasi, 4TO BBIJCICHUE TAaKOTO POJa KOMHUYECKOTO B
OTJEJIbHYIO KaTErOpPHIO MOXET MOKa3aThCsl HEMHOTO MCKYCCTBEHHBIM, HO HacTauBas
Ha HEOOXOJAUMOCTH Pa3iNueHUus KOMHUYECKOr0, BRIPAKAEMOI0 PEUYBI0 U CO3/1aBaEMO-
ro ei. A. beprcon npuzHaBaj, 4TO BCJIEACTBHUE OOTaTCcTBA U MHOTOIPAHHOCTH SI3bIKA
KOMHYECKOE UMEeT MHOXKECTBO (HhOpM, MOITOMY HE MEPEUHCIST MX, MIPUBOJS JUIIIb
0oJiee BayKHBIC TPUMEHEHHS KoMudeckoro [1].

bonee noapobuas kinaccudukaiys CpeacTB BhIpaXeHUs] KOMUYECKOTO, COCTaB-
JIEHHAsl Ha OCHOBE aMEpPUKAHCKOT0 IoMopa, MpejcTaBieHa B pabore «Humorous Eng-
lishy 3. D3apa [2]. On aHamu3upyeT ¥ MPUBOAUT HPUMEPHI ABAALATH ISATH THUIIOB
IIYTOK, OCHOBAHHBIX Ha Pa3JIMYHBIX S3BIKOBBIX siBiIeHUsIX. K coxxaneHuto, Bbiemsie-
MBbI€ TPYMIBl HEOJHOPOIHBI, 3a4aCTYIO MEPECEKAIOTCs, KPUTEPUH UX BBIJCICHUS He-
YEeTKUE, U 3HAYUTENIbHO OTJIMYAIOTCS APYT OT Apyra no oovemy uHdopmamuu. Onu-
CBHIBAET pa3Hble YPOBHU CPEACTB roMopa U Puuapn Anexkcanap B cBoel pabote «AS-
pects of Verbal Humour in English», a umenno: rpadonornyeckuii ypoBeHb, HoHO-
JIOTUYECKUM, MOP(HOJIOTHIECKUN, CHUHTAKCHYECKUH, JIEKCUKO-CEMAaHTUYECKUN W
nparmaTuaeckui [3].

Omucon Pocc B cBoeit kuure «The Language of Humour» roBoput o cTpyk-
TYpHOH HEOJHO3HAYHOCTH, KOTOpasi B AHIJIMICKOM SI3bIKE MOKET BCTpeuYaTbcs Ha
Pa3IMYHBIX YPOBHSAX: (GOHOJOTUHU, Tpadosaoruu, MophoIoruu, JIEKCUKA U CUHTAKCHU-
ca [4]. Takum oOpa3zom, TaHHOE JIEJICHHWE Ha YPOBHU COBIIQJACT C KiIacCU(pUKAIUEH
Puuapna Anekcanzapa, 3a TeM JIMIIb UCKIIFOYEHHEM, YTO JIUCOH Pocc He BbIaenseT
YPOBEHb NMPAarMaTUYECKUM, XOTS MPaArMaTuKy yOMUHAET.

Ha nam B3rsi, ogHa U3 HanOoJiee MOJIHbIX KIacCU(UKALIMIA CPEICTB CO3aHus
KOMUYECKOro 3(ddexra coiepKUTCs B KHUTE «3aMETKH 00 aHTJUHCKOM IOMOpE» aB-
topctBa A. @. ApremoBoii u E. O. JleoHoBHUY.

ABTOpBI OTMEUAIOT, YTO MPHU AHAIN3E CTUIUCTUYCCKUX MPUEMOB, MCIOJIb3ye-
MBIX JJI CO3/IaHMsI KOMHUYecKoro 3¢ @dexkTa, OHM MPUIUIM K BBIBOJY, YTO OCOOBIX
CPECTB TUMHU3ALUU, XapAKTEPHBIX TOJBKO JIJISi CATUPBI U FoMopa, HeT. FKOMop u caTtu-
pa MHPOKO MOJIB3YIOTCS «OOIIUMIY MMOATUUECKUMHU TPOIIaMu, T.e. MeTadopamu, d1u-
TeTaMH, CPaBHEHHUSIMH, S3BIKOBBIEC CPEACTBA CATUPHI M IOMOpA BKJIIOYAIOT B ceOs sIB-
JICHHS JISKCHYECKOTO, TPpaMMaTHIECKOT0, (POHETHYECKOTO XapakTtepa [5, C. 55]. DTu
CpelCcTBa JENAl0T JIBOMHYIO «paboTy»: BBINMOIHAIOT OObIYHBIE AJis ce0s PyHKIMH, a
TaKke CO3/Ial0T KOMUYeCKui A(hPeKT.
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A. ®@. ApremoBa u E. O. JIeoHOBUY AEHSAT CPEACTBA CO3/IaHUSI KOMHYECKOTO
s dekTa Ha HECKOIBKO TPYIIIL: (POHETHUYECKUE; MPUEMbI CO3IaHUSI KOMUUYECKOTO A(h-
dekra, oTHOCAIHECS K chepe CTUITUCTHIECKON CeMacHOJIOTHH; TIPUEMbI, OTHOCSIITH-
€CA K O6HaCTI/I CTHJINCTUUECKOUN JICKCUKOJIOTHH, IPHUCMBbI, OTHOCAIINCCA K 06J'IaCTI/I
CHUHTAKCHUYECKOM CTHIINCTHKU, CI/ITyaTI/IBHBIﬁ KOMU3M. PaCCMOTpI/IM HCKOTOPHBIC H3
CPEACTB cO3/JaHusi kKomudeckoro aekra Ha MpuMepe OTPHIBKOB M3 IPOU3BEICHUI
bunna bpaiicona.

K npuemam, oTHOcsSmuxcs K cdepe CTHIUCTHYECKOW CEMaCHOJIOTHH,
A. @. Apremona u E. O. JIeOHOBUY OTHOCST yNOTPeOJIECHNUE «TOBOPAIINUX» UMEH, CO-
3naroniee komuueckuit 3pdexr. B npuBeneHHOM HIKE TTpUMEpPE aBTOP HCIHOJIB3YET
TOBOPSIIIIME UMEHA JIJIS IIYTKU O OpUTAHCKUX (PaMIIUAX:

| don't remember his name now, but it was one of those names that only Eng-
lish people have Colin Crapspray or Bertram Pantyshield or something similarly im-
probable [6, c. 18].

[Moxxany#, cpeau Hanbosiee 4acTo ynoTpeOasieMbIX CPEACTB B MPOU3BEIACHHIX
Bpaiicona HaxXoaUTCd KOMHUYECKOE CpaBHEHUE — MPUEM, Oarogapsi KOTOpOMy, 4acTo
C IpUMEHEHHEM MeTadop, MOTIECPKUBACTCS PACXOXKICHHE MEXIY BHEITHUM OO0JIH-
KOM II€pCOHAXKa W BIICYATIICHHEM, KOTOPOC O HEM CJIOKHUIIOCH. K IIpuMEpPy, pacCkKa-
3bIBasA O TOM, KaKUM YBAJKCHUCM II0JIb30BAJICA B JOMC C€Io poz:meneﬁ HOBBIM XO0JIO-
TUIIBHUK, bpaliCOH CPaBHMBAET €r0 C MOYETHBIM F'OCTEM:

When | was about four my parents bought an Amana Stor-Mor refrigerator and
for at least six months it was like an honored guest in our kitchen. I’m sure they’d
have drawn it up to the table at dinner if it hadn’t been so heavy [7, c. 22].

C momoIIpi0 TakKuX MPUEMOB, KaK TUNEpOONIM3alns WM TPOTECK MOTYT OIH-
ChIBATHCA BHCIIHOCTBL, ITOBCACHHUC IICPCOHAXKA, 0COOECHHOCTH €ro0 XapaKTepa UJIHn XKC
cutyanus. bunmn bpaiicon gacto nrytut 00 u3m00JIEHHOM CITOCO0€ MPUTOTOBIICHUS
y’KWHA €T0 MaMOU, M3-32 KOTOPOTO KyXHIO WIEHBI CEMbH Ha3biBaU « The Burns unit»,
MIOCKOJIbKY OCTaBJICHHBIE B JIyXOBOM IIKady 0e3 mpucMmoTrpa OJr0/1a MOUTH KaX bl
pas npeBpaiainuch B yriu:

Happily, all this suited my father. His palate only responded to two tastes—
burned and ice cream—so everything suited him so long as it was sufficiently dark
and not too startlingly flavorful. Theirs truly was a marriage made in heaven, for no
one could burn food like my mother or eat it like my dad [7, c. 30].

Takoi 1pueM, Kaxk OJIMLETBOPEHUE, XapaKTEPU3yeTCs NPUIMCHIBAHUEM
HCOAYHICBJICHHBIM IIPpEAMETAM CBOﬁCTB, XapaKTCPHBIX IJIA YCIIOBCKA. B HpI/IBeI[éH—
HOM HHIKC IIPpUMCPC BpaﬁCOH HCIIOJIB3YCT ,HaHHBIﬁ IIpucM IjJjis TOro, YTOOBI OIHCATH
KakK, 06YB KOHBKH U BBICXAB Ha Hé,[[, OH O6H21pY)KHJI, 49TO HOI'M COBCPIHICHHO OTKa3a-
JIUCb CMY INOAYUHATBCA:

And | do know how to skate, honestly. It's just that my legs, after years of inac-
tivity, got a little overexcited to be confronted with so much slipperiness. As soon as |
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stepped onto the ice, they decided they wanted to visit every corner of Occum Pond at
once, from lots of different directions [8, c. 495].

Eme ogun npuem u3 chepsl CTUIMCTUYECKON CeMacuoyiorn — HaMEéK. BHOBB
IPUBEAEM MPUMEP C YINOMHUHAHUEM «BBIJAIOLIUXCS» KYJIMHAPHBIX CIHOCOOHOCTEH
MaMmbl b. Bpalicona, B KOTOpOM aBTOp MCHOJIb3YeT 00Jiee CKPhITOE CpaBHEHHUE C XO-
3stiKaMu, U300paXKEHHBIMU B JKEHCKHUX KypHaJlaX, KOTOpPbIE YUTAJIa €ro Mama:

There were no black circles on the ceiling above their stoves, no mutating goo
climbing over the sides of their forgotten saucepans [7, c. 30].

Cpenu cmoco00B cO3MaHMsI KOMHYECKOTO, OTHOCSIIIETOCS K 00JIACTU CTHIIU-
cTuyeckoil jiekcukonoruu, A. @. Apremona u E. O. JIeoHOBUY Ha3bIBalOT CUTYaTHB-
HOE CIIOBOTBOPYECTBO (HEOJOTU3MbI, OKKa3MOHAJIM3MbI); CMEIIEHUE YacTed peud —
ynoTpedsieHre CJIoB, a0COJIIOTHO HE COOTBETCTBYIOIIMX KOHTEKCTY; MapajoKc, a
TaK)Ke JPYyrue NpUeMbl, KOTOPBIE Mbl PACCMOTPUM MOAPOOHEE.

bunn bpaticon He odeHb yacTo nmpuberaet Kk npuemMy kainamoypa. B npuBeaeH-
HOM HUXE IPUMEpPE OH PacCCKa3blBAeT, KakK, Pa304yapoBaBIIKUCh B YYBCTBE HOMOpa
aMEPHUKaHIIEeB, OBLI IPUATHO YAUBJIEH IIYTKE OT TAKCUCTA!

‘Are you free?’ | innocently asked the driver. (...). “No’, he said with mock sin-
cerity, ‘I charge just like everyone else’ [8, c. 531].

Komuueckue pacumppoBKd, YTOYHEHHUS paHEe CKa3aHHOTO. 3JEeCh MOKHO
MIPUBECTH CIIEAYIOIIHI IpUMED:

| boarded the ship perspiring freely and with a certain disquiet. I'm not a good
sailor, | freely admit. (...). Nor was | helped by the fact that this was one of those Ro-
Ro ferries (short for roll on, roll over) [6, c. 26].

RoRo — cynHo ¢ ropuzoHTanbHBIM cIOCOOOM MOTPY3KH, OTCIOZA M Ha3BaHUE:
roll-on/roll-off — «3aexain/Beiexan». BpaiicoHy e, 4yBCTByIOIIEMYy ceOsi BO Bpems
MOPCKHUX IMOE3/I0K HE OUY€Hb KOM(OPTHO, O0Jiee BEPHBIM KaKETCsl BApUAHT paciind-
POBKU: «3a€Xall ¥ JIETUIIb KYBBIPKOM).

YnoTpebiaeHne MHOCTPAHHBIX CJIOB B PEYU T'€POEB WM K€ MCKAKEHHE CIIOB
POJTHOTO sI3bIKa TAKUM O00OpPa30M, YTO OHU CTAHOBATCA KaK OyATO OBl MOXOXKUMH Ha
MHOCTpaHHbIE. (D. D3ap BBLACISII IOXOKYIO IPYMIY — pe€4b, PACCKa3bIBasi O TOM, Kak
KoMU4ecKHil 3(p(HeKT MOKHO co3naTh Ojaroaapsi, B TOM YHUCIE, U Pa3jinyusM B ame-
pPUKAaHCKOM M OpuTaHckoMm aHrimiickoMm). lllyTku, ocHOBaHHbBIE Ha TaHHOM TpHUEME,
HEpPENKO BCTpedaroTcs B npousBencHusx b. bpalicoHa, MOCKOJIBKY OH SMHUTPHUPOBA
n3 CIIIA B AHIIIHIO, U HEIOTIOHUMAHMS MPECIICAOBAIN €r0 Ha KaxaoM mary. K npu-
Mepy, B OpUTaHCKOW TOCTHHHIIE OH OBLT 00ECKypakeH CJIOBOM «counterpane» (ro-
KpBIBAJIO).

'Oh, and do be so good, would you, as to remove your counterpane each night.
(...) I went to the library and looked up ‘counterpane’ in a dictionary so that I might
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at least escape censure on that score. (I was astonished to find out what it was; for
three days I'd been fiddling with the window.) [6, c. 11]

Ckopee Bcero, aBTop CIyTaJI JaHHOE CIIOBO CO CIOBOM «windowpane» (OKOH-
HOE CTEKJIO) MO TOM MPUYMHE, YTO OHU UMEIOT B CBOEM COCTaBE OJHY U Ty K€ MOp-
bemy «pane».

Komusm storndecku Hesreroro. Yacro ABTOPLI, U3Jj1aras KaKI/IC-HI/I6y,£[B (I)aKTI)I,
peIHaMEPEHHO JOBOAT 10 adcyp/a OHY M3 XapaKTepHBIX CTOpoH [5, C. 89]. VBu-
JICB My3¢i, MOCBSIIECHHBIN OeIbIM CcKajlaM AHIJIMH, U TPaKTOBaB cJI0BO «EXperience»
KaK <GKM3HEHHBIA ONBIT», bpaliCcoOH nemaer BBIBOJ, KaXKYIIHUWCS KpanHE HENENbIM U
OTTOI'O KOMHWYHBIM:

| had no recollection and there was now a big tourist edifice called the White
Cliffs Experience, where, | presume from the name, you can discover what it feels like
to be 800 million year old chalk [6, c. 27].

Crnenytomuii puem - 3QHeKT 0OMaHyTOro OXKHIAAHUS - YaCTO MPOSBIISETCS B
CUTyaIlMsIX, OCHOBaHHBIX Ha abcypie. Uutas mpuBeIeHHBIH HIKE (PparMeHT, 4uTa-
TCJIb OXUAACT OIIMCAaHUA BMOHHﬁ, KOTOPBIC COIIPOBOXK/IAIOT KATAHUC Ha JIbI’KAaX, HO
ACJIO BHC3AITHO IMPHUHUMACT COBCPHICHHO HeO)KI/II[aHHHﬁ 060pOT, co3gaBass TEM Ca-
MBIM KOMUYECKHH 3P (DEKT:

For reasons | cannot begin to understand, when | was about eight years old my
parents gave me a pair of skis for Christmas. | went outside, strapped them on, and
stood in a racing crouch, but nothing happened. This is because there are no hills in
lowa [8, c. 494].

K npueMaM CO3JaHusd KOMHYCCKOI'O, OTHOCAIIUMCAI K 00JIaCTH CHUHTaKCHYe-
ckoi ctunuctuku, A. @. Apremosa u E. O. JIeoHOBHY TPUYUCISIIOT TOBTOPHI — MPU-
€M, KOTOpPbIM B IPOU3BEACHUAX bpalicoOHa BCTpeyaeTcs HEYacTo, B OTJIUYUE OT CUTY-
ATUBHOTO KOMH3Ma, KOTJja KOMHUeCKHil 23(h(HEeKT MOKET co3aBaTh cama cutyamus. K
IIPUMEpY, BIIEPBbIE OTIPABUBIIMCH B AHIJIMIO U HE CYMEB CHATh HOMEP B TOCTHHUIIE,
IMUCAaTCJIb HOYCBAJ Ha YJIMIC, HAJICB HAa I'OJIOBY JJIs TCILIA TEIUI0E HU)KHEE OeJIbe U
3a0BIB 00 3TOM BIIOCJIECICTBUU:

The man nodded a goodmorning as | drew level. 'Might turn out nice," he an-
nounced, gazing hopefully at a sky that looked like a pile of wet towels. | asked him if
there was a restaurant anywhere that might be open. He knew of a place not far away
and directed me to it. (...) He smiled amiably, then lowered his voice a fraction and
leaned towards me as if about to share a confidence. 'You might want to take them
pants off your head before you go in [6, c. 9].

Takum 00pa3om, AJisl CO37aHUsS KOMHU3Ma B CBOMX MPOW3BEJICHUSIX MHUCATEIh
bunn bpaiicoH daiie Bcero wucCHoJb3yeT mnpueMsl, koTopsie A. D. ApreMoBa,
E. O. JleoHOBUY OTHOCSAT K cpepe CTHIIMCTUUECKOW CEMACHOJIOTHH (TOBOPSIINE UMe-
Ha, KOMUYECKOE CpaBHEHUE, TUIepO0IN3alksl WU TPOTECK), K 00JIACTH CTUIIMCTUYE-
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CKOM JIEKCHUKOJIOTHH (KajaMOyp, KOMUYECKHe paciiudpoBKH, YINOTpeOJICHUE WHO-
CTPaHHBIX CJIOB B PEYM, KOMHU3M JIOTHYECKH HENenoro, 3h(exT oOMaHyTOro oxumia-
HUS), @ TAKKE K CATYaTHBHOMY KOMH3MY.

Hayunwiti pyxogooumens.: K. punon. H., 0oyeHm Kagheopsvl poMaAHO-2ePMAHCKUX
a361k08 u Kynomyp Oml'Y um. @. M. Jlocmoesckoeo Eemyzosea H. H.
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WU CCJIELOBAHUE MY3BIKAJILHOTO CJIEHTA B AHTJIOA3BIYHOH
U PYCCKOA3BIYHON MY3bIKAJIbHOM CPEJE

AnHoTanusi. CTaThsl MOCBAIIEHA HCCIECAOBAaHUIO MY3BIKAJIBHOIO CIIEHTa, pac-
IIPOCTPAHEHHOTO B AHIVIOA3BIYHBIX M PYCCKOSA3BIYHBIX CTpaHax. M3yueHue ciosap-
HBIX Je(PUHUIMI JEeKCEeM, PENpPE3CHTUPYIONINX CIEHTU3Mbl, BOILIEAIINE B CIOBapH
CJIEHIa, ITO3BOJIAIOT aBTOPAM CENATh BBIBOJBI O XapakTepe U NPUYMHAX UX aKTUBHO-
ro ynorpeOieHus B My3bIKalbHOU cpeze. KaproHu3sMbl U CIEHTM3MBbI, UCIIOJIb3Yye-
MBIE€ HEMOCPEACTBEHHO B AHIVIOS3BIYHOM MY3BIKAJIIBHOW CpENIe COIOCTAaBISIIOTCS B
CTaThe C UX aHAJIOIaMU B PYCCKOM SI3BIKE.

KiroueBble cjioBa: CIEHT, )KAprOH, MY3bIKAIBHBIN CJIEHT, MY3bIKaJIbHBIN JKap-
T'OH
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