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rpaduuecKoro ypoBHS B XYIOJKECTBEHHOW IPO3€ M ONpPEAEICHUH
POJIM JaHHBIX CPEICTB IIPU CO3JAHUU CTHIINCTHYECKUX 3D (HEKTOB.

Teoperudeckoil ~ OCHOBOM I M3y4YeHUs JaHHBIX
BBIPA3UTEIbHBIX  CPEICTB  CIYKUT  (OHOCTUIMCTHKA,  HJIH
(doHeTHUEeCKasT CTWIMCTHKA, KOTOpash M3Yy4aeT «BCE SBICHUSA
3BYKOBOHM OpTraHM3ald CTHXOB W TPO3HI ... B CBSA3H C MPOOIEMO
COJep)KaTeTbHOCTH 3BYKOBOH (POPMBI, T.€. HANWYHS CTUIMCTHYECKON
¢yakmun. Croma ke OTHOCHTCS PacCMOTPEHHE HEeCTaHIapTHOTO
MIPOM3HOIIECHUS] C KOMHYECKHM WM CaTHPHUUYECKUM 3PQPEKTOM UIs
[0Ka3a COLMAIbHOIO HEPAaBEHCTBA MM JUISl CO3JaHHMS MECTHOIO
Kojoputa» [ApHonsa 2010: 23].

Takum oOpazoMm, k QOHOrpauIECKUM CpEICTBAM MOXKHO
OTHECTH  aJUIUTEpalMio,  OHOMATOMNer0  (3BYKOINOIpakaHue),
ACCOHAHC, PUTM, pUPMY U TpadoH.

Heo6xonumo 0TMETHTh, UYTO Ha3BaHHBIE IPHEMbI YUACTBYIOT B
CO3/IaHUW CTHIUCTHYECKOro 3(¢eKkTa He MO OTAEITBHOCTH, a BO
B3aMMOJEHCTBUN APYr C APYIOM, a TaKKe CO CPEACTBAMHU JAPYTHX
ypoBHEM. B  XyoOXECTBEHHOM TEKCT€ KaxzAas Melbyaiinas
0c00eHHOCTh (DOPMBI YKa3bIBAET HA YTO-TO BaKHOE B COJCPKAHUH,
W3 OTACTBHBIX JeTaleil CKilaapIBaeTcs odIee.

Taroke mOmUYEepKHEM MEpPBOCTENEHHYIO pOJb KOHTEKCTa IIpU
UHTEPIpETalMd  €AWHAL (DOHETMYECKOrO YpOBHS. My3bIKaJIbHBIH
3CTETHYECKUI d(PEKT 3ByKH U POCOTUUECKUE ITEMEHTHI CO3/IAt0T HE
caMH 1o ce0e, a COBMECTHO CO 3HaYCHHSIMH CJIOB. BHe KOHTekcTa M
3HA4YEHH 3BYKOBasi CTOPOHA Ha YUTATEJIs BO3ACHCTBOBATH HE MOXKET.

Kak u3BecTHO, cTHnucTHYeCKas (QYHKLMS MOApasaessieTcs Ha
XapaKTepOJIOrMYECKYI0, JECKPUIITUBHYIO, SMOTHBHYIO U OLEHOYHYIO
[Tam xe: 66]. DoHorpaduyeckue BhIpa3HTEIBLHBIE CPEJICTBA MOTYT
Y4acTBOBaTh B CO3JIaHHUH JIFOOOTO U3 3THX YETHIPEX KOMIIOHEHTOB.

XapakTepoJIOrHYeCKUil KOMIIOHEHT CTUIIMCTUYECKOMN
(YHKIIMU MOXET OBITh CO3JIaH, B YaCTHOCTU, TAKUM IPHEMOM Kak
epagpon. Jlanublil npueM Mel, Beaen 3a B. A. Kyxapenko, noHnmaem
Kak «CTHIIMCTUYECKU pelieBaHTHOE OTKJIOHEHHE oT
opdporpapuueckoli  HOPMBI, OTpaXKalollee  WHAWBUAYaIbHBIE,
JUaJeKTHbIE WM CUTYaTHMBHO OOYCJIOBJIEHHBIE OTKJIOHEHUS OT
HOpMBI poHeTnueckoi» [Kyxapenko 2000: 6].

Jnia mmocTpaiimu Bo3bMeM npuMep u3 pomana P. Cabatuan
«Opmuccest xanutana brnaga». B ogHOM H3 3MM3070B TaHHOTO
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MpoW3BeNeHUs] TpaoH Wrpaer BaXHYIO pPOJb MPH CO3JaHHUH
pedeBoro mnopTpera aaMupana BaH gep KeineHa: 3TOT mnpuem
n00aBisieT 3aKOHYEHHOCTH 00pasy MpOCTOBATOrO, AOOPOIYIIHOTO
aamupana-rouiagana. CHcTeMaTHYeCKUE 3aMEHbl OJHUX OyKB
IpYyrMMU Ha TIHCbME OTPakarlOT HEBEPHOE IPOUZHOUICHUE
HEKOTOPBIX CIIOB U TIEPEeNal0T HHOCTPAHHBINA aKIeHT repos, cp: “Id is
fery boedigal!” he said, his blue eyes twinkling. “Cabdain Blood is
fond of boedry—you remember de abble-blossoms. So? Ha, ha!»
[Sabatini: http://www.gutenberg.org]

B coueranum ¢ rpadoHOM ISl XapaKTEPUCTHKH aJMHpalia
TaKxe UCIOJB3yeTCs OHOMaToIes, B YaCTHOCTH,
3BYKOMOApaXKaTelbHbIi riiaroa growl, cp.:

“D’ye mean, sir, that they 've roused themselves at home, and
kicked out that scoundrel James and his gang of ruffians?”’

Admiral van der Kuylen nudged his lordship, a humourous
twinkle in his blue eyes.

“His bolitics are fery sound, | dink, ” ke growled.» [Sabatini:
http://www.gutenberg.org]

[lomuepkuem, 4To B co3gaHnu oOpa3a rpyboBaToro moOpska-
aAMMpala y4yacTBYIOT TakXKe M CpeICTBa JIEKCHYECKOTO YPOBHA,
Cpeau KOTOPBIX, HAIIPUMeEP, TIOBTOPSIOIIHiics raron twinkle.

Crumuctudeckass  QyHknus TpadoHa B MPUBEIESHHBIX
mpuMepax BKIIOYaeT HE TOJBKO XapakTEPOJIOTHYECKUU, HO U
OLEHOYHBIN U IECKPUIITUBHBIN KOMIIOHEHTHI.

Baxnoe mecTo cperm (OHETHYECKHMX BBIPA3HTENHHBIX CPEICTB
3aHUMAaeT avMrTepanus. B 3aBUCMMOCTH OT KOHTEKCTa, OHA MOXKET
BBIIIOJIHATh ~ LENBIA  PsiiT  CTHIMCTHYECKMX  (PYHKIMH, HauOosiee
3HAYMMON W3 KOTOPBIX SIBJISIETCS OSMOTHBHasi, cp.: «A rescue!” cried
Muscari, springing to his feet and waving his hat; “the gendarmes are
on them! Now for freedom and a blow for it! Now to be rebels against
robbers! Come, don'’t let us leave everything to the police; that is so
dreadfully modern. Fall on the rear of these ruffians. The gendarmes
are rescuing us, come, friends, let us rescue the gendarmes!y
[Chesterton: http://www.gutenberg.org] Beibop 3Byka [I] He citydaeH,
OH OOYCIIOBJICH €r0 acCOIMATHUBHBIM ITOTEHIMAJIOM: B IPUBEIICHHOM
IpUMepe JAaHHBIM 3BYK YCWIMBAET HANOPUCTOCTh BBICKA3bIBAHUS,
TIPEaeT HACTOMYMBHIN PU3BIB K AEHCTBUIO, yOXKIEHHE.

[IpuBenemM eme oauH TPUMEpP, B KOTOPOM CTHIIUCTHYSCKAS
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(hyHKIMS TTOANIep)KaHa aJutnTepanueit. «...his most familiar emotion
was one of continuous fear; fear of libel actions, fear of lost
advertisements, fear of misprints, fear of the sack.» [Chesterton:
http://www.gutenberg.org] O0pa3 yCWiIeH pPHTMHYECKOW U
(hoHETHYECKOW 3BYKONMCHIO C TOAYEPKHYTOW ayuIMTepanuei
CBUCTAINNX U IMIUITALINX. Hacroitunso IIOBTOPAACH, OTHU COIJIaCHBIC
CO3JAl0T JKECTKMM apTUKYJSLUOHHBIA pHUCYHOK. B mpumepe
MPOCJEKUBACTCS XapaKTEPHBIM JJIi CaTUPhI MPUEM JIHUCTApPMOHUU,
PEXKYHICTO CIIYX HECOOTBETCTBUA.

A.J'IJ'II/ITepaHI/Iﬂ HEPCAKO BBIMIOJIHACT 3KCIIPECCCUBHYIO POJIb U
(uKcupyeT BHUIMaHUE YUTATEIsl HA ONPEACTICHHBIX OTpe3Kax TEeKCTa,
cp.: «Butler’s sleepy eyes opened as suddenly as some silent
explosiony [Chesterton: http://www.gutenberg.org]. HacToiiuuBsrii
IIOBTOP OAHOI'0 U TOT'O K€ I'TyXOro COIJIaCHOT'O 3BYKa BBIACIISCTCA B
TeKCTe, W, B COYeTaHMH ¢ OKctomopoHom Silent explosion,
IIPUBJICKACT BHUMAHHUE qyUTaTeNIEd U n06y>1<z[aeT K IIOUCKaM IIPUYUH
BbIOOpa TaKOW HEOOBIYHOW KOMOMHAIIUH SI3BIKOBBIX CPEIICTB.

Eme omauM mnpuemMoM (OHETHYECKOTO YPOBHS SIBISAETCS
3BYKOIIUCh —  COOTBETCTBME  3BYKOBOTO  cocTaBa  (hpassl
n300pakaeMoMy, T.€. JICHOTATUBHOW YacTu cooOuieHus. [ns
mpuMepa obpaTtuMmcsi K OTpBIBKY M3 pomaHa M. OtByn «Crnermnoif
yowuiina»: She stubs out her cigarette in the brown gl ass ashtray,
then settles herself against him, ear to his chest. She likes to hear his
voice this way, as if it begins not in his throat but in his body, like a
hum or a growl, or like a voice speaking from deep underground.
Like the blood moving through her own heart: a word, a word, a
word [Atwood 2003: 90].

IToBrop cmoBa a word accommupyercss ¢ OHEHHEM cepila
BO3JIFOOJIEHHOTO TCpOUHHU. PI/ITMOMGJ'IOL[I/IK& " 3BYKOIIUCH YyYaCTBYIOT
3eCh B CO3JIaHUU CJIOBECHO-OOpPA3HBIX OTHOIICHUH HapsAdy Co
CJIOBApHBIMHU 3HAYCHUSAMMU.

OcraHoBHMCS TCIICPb HO,Z[pO6H€€ Ha B3aMMOCBA3U ITYHKTYalluu U
MPOCOANYECKON CTPYKTYPBI TEKCTA, €r0 pUTMa U Tays3.

B ymomsiHyToM pomane M. OTByn pUTM  HTrpaer
NEPBOCTCICHHYKO POJIb B 3IMU30AC, T'AC IIaBHAsA ICpOHHA Y3HACT O
caMOyOHIHCTBE CBOEH CECTpBHI, Cp.:

When the policeman had gone | went upstairs to change. To
visit the morgue | would need gloves, and a hat with a veil.
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Something to cover the eyes. There might be reporters. | would have
to call a taxi. Also I ought to warn Richard, at his office: he would
wish to have a statement of grief prepared.

I went into my dressing room: | would need black, and a
handkerchief. | opened the drawer, | saw the notebooks. | undid the
crisscross of kitchen string that tied them together. | noticed that my
teeth were chattering, and that |1 was cold all over. I must be in
shock, | decided [Atwood 2003: 8].

OO6mrast ¢oHeTHUecKass OKpacka TeKCTa CO3aeTCsl OJU3KO
PAaCIiOJIOKCHHBIMU MOBTOPAIOIIUMHCA 3JICMCHTAMU, COO6IIIaIOHII/IMI/I
JAHHOMY OTpE€3Ky PUTMMYHBIN Xapakrep. PUTM momoraer uyurarento
IIPOYYyBCTBOBATb COCTOSHUE, B KOTOPOM HaXOIAWUTCA I'€POUHA: OHa
IIOKHpOBaHa HOBOCTBIO O CMCEPTU CCCTPbBI U A€JIACT IPUBBIYHBIC
JICHCTBHSI HA aBTOMATE, Kak poOOT, HE 0CO3HABas TEKYIIETO MOMEHTA
U JOyMas TOJNBKO O CIyddBlIekca Tpareaguud. PutMm  3pech
OJHOBPEMEHHO HMHUTHUPYET MIBIDKEHHSI U IIEpPEJAET HACTPOECHHE,
IIpC?,BI-,I‘I.’:II\/'IHOC OMOIMOHAJIBHOC HAIIPAKCHUC MOMCHTA.

BrelpasutensHple  CpeacTBa  3TOTO  OTpPBIBKa  OOTaTHI,
paSH006paSHLI M TECHO B3aMMOCBSA3aHBI. PUTM — TOJIBKO OAUH U3
3JIEMEHTOB CJIOKHOW CTPYKTYpPBI, IEpPENaroledl OIIyIMIEHHOCTh U
OTpPCUHICHHOCTD, OCTaBIIHNECA I10CJIE TMIEPEIKUTOTO III0Ka.
CI/IHTaKCI/I‘IG)CKI/IC, PUTMHYCCKHUEC W IIYHKTYAallMOHHBIC CPEACTBA B
CBOEM B3aMMOJICHCTBUM MOAEPKUBAIOT 3TO BlieuatiieHue. [1ay3bl, o
KOTOPBIX CHUTHAJIM3UPYCT IIYHKTyalMs, TOBOpPSIT O KakOM-TO
OKaMCHCHUU I'CPOUHHU.

B APYroM mnpumMepe M3 I3TOr0 KC 3IHU30J4a PUTM HE CTOJIBKO
UMHUTHPYET JABIKEHHE, CKOIBKO TPUIAET 0COOYIO BAKHOCTD UIESIM U
4yBCTBaM, BbICKa3aHHbIM cioBamu, cp.. What had she been thinking
of as the car sailed off the bridge, then hung suspended in the
afternoon sunlight, glinting like a dragonfly for that one instant of
held breath before the plummet? Of Alex, of Richard, of bad faith, of
our father and his wreckage; of God, perhaps, and her fatal,
triangular bargain. Or of the stack of cheap school exercise books
that she must have hidden that very morning, in the bureau drawer
where | kept my stockings, knowing | would be the one to find them
[Atwood 2003: 8].

Takum 06pazom, pUTM B XyA0KECTBEHHOU MPO3€ HE SIBIISIETCS
OpPHaAMCHTOM JJIA 3HAYCHUA NJIn YYBCTBCHHBIM 9JICMCHTOM,

171



BHEIIHMM II0 OTHOILICHHUIO K 3HauYeHHI0. Tak ke, Kak, HalpuMmep,
MeTadopa, pPUTM SIBISETCS HOCHTEIEM 3HAUCHHS, IOJTOMY
PUTMHYECKAsT OPTaHU3aIUsl TeKCTa CTHIIMCTHYSCKU PEICBAaHTHA, OHA
JenaeT 00Jiee YeTKUMHU U MBICITb, U 3MOIIHIO, KOTOPBIC TPOU3BEICHHE
COOOIIaeT YUTATEIO.

B 3akiroveHue moguepKHEM, YTO CTHIIMCTHYECKas (YHKIHS,
BBITIOTHAeMAasT (DOHOTPa(UICCKUMH BHIPA3UTCIBHBIMH CPEJCTBAMH,
HEOT/AETMMA OT CTUIMCTHYSCKUX (QYHKIUIA SAHHUI] PYTUX YPOBHEH.
B o uTHHHO Xy/T0KECTBEHHOM TEKCTE JCHCTBEHHBIMH SIBIISTIOTCS BCE
€ro 3JIEMEHTHI BO B3aNMOIEHCTBHM.
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